The feeling
is mutua

You don’t have to enter the building projects of reclusive German
artist Gregor Schneider to feel trapped, depressed or disorientated,
says Ossian Ward. After all, everybody can empathise with the fear
of ending up in a box. Photography by Tim O’Sullivan

mages flash up of a dank basement,

a window bricked up from the outside,

a lead-lined, plaster- and foam-insulated
hox room, and a low-lit, dead end corridor
that confrants the viewer with a mirror.
Simply taking a slide-show tour through
Gregor Schneider’s previous and ongoing
building projects — actually dismembered,

altered or rebuilt rooms - is a harrowing

=nce. Not to mention the

enough experi
claustrophobia, a sensation shared with the
artist in his personal video diaries filmed
behind the scenes of his installations, as he
huffs and groans to gain access to the crawl
that no one else sees
berween the pre-existing structural walls and
his additional false ones. Most rooms are
numbered sequentially as Schneider builds
or modifies them, but some have their own
names — including the %otal isolierter toter

Razam (“Totally Insulated Death Space’)
and the Py (‘Brothel’), as well as the
rooms reserved for Das kleinste Wichsen
(“The Smallest Wank’) and Das grosse
Wichsen (‘'The Large Wank’). So when
Iwona Blazwick, now director of London’s
Whitechapel Gallery, described in a review
how Schneider’s award-winning German
pavilion of rickety walls and dark cul-de-sacs
in the 2001 Venice Biennale ‘insisted on
the viewer engaging in an intense,
one-to-one confrontation with the artist's
own psyche’, she wasn't kidding,
Confusingly, much of Schneider’s output
is part of one continuously changing work
called Hawes 1 r, which is actually his
outwardly unprepossessing, three-storey
teenage home on Unterheydener Strasse in
the town of Rheydt, west-central Germany.
Schneider has been living and working

there by himself on and off since 1986, but
it bears little resemblance to the former
Schneider family residence. The names of
the street and town provide the abbreviated
initials ‘u r' in the work's title, while the

space between the two letters is a literal
I'CPI'CSCHIZ[UUD of the 24ps between
successive reconstructions in the house.
E; time a few rooms, p:
stairwells are removed for exhibition — as
when large sections were floated down the
canals for the Venice pavilion, or flown to
LA MoCA's Geffen Contemporary space
earlier this year — the work becomes Totes
Haus u r (Dead House u ). It’'s as though,
detached from its maternal life-support
machine, the smaller work stops living until
reunited with its siblings in the family unit.
Family is clearly part of Schneider’s story.
Not only does it provide the title for his ~ »

eways or







